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“ACCOUNT. OF THE, COMPOSITION OF 
HANDEL’S “MESSIAH.” 


By Sir G. A. MACFARREN. 
Continued from page 147. 


It is asserted in a life of Handel, attributed to Mainwaring, 
that the Messiah was produced without success in London, 
previous to its performance in Dublin, which assertion is 
repeated by Hawkins and by Burney, though subsequently 
doubted by the last. This is disproved by Mr. Townshend's 
work, “Handel’s visit to Dublin,” in conjunction with 
collateral evidence. From this source we learn that our 
composer arrived in Ireland on the 18th of November, 1741. 
In the course of his journey, Handel, according to Burney, 
on his way to Parkgate, to embark for Dublin, stopped at 


spired to transport and charm the ravished Heart and Ear 
It is but justice to Mr. Handel, that the world should know 
he generously gave the money arising from this Grand 
Performance, to be equally shared by the Society for 
| relieving Prisoners, the Charitable Infirmary, and Mercers’ 
Hospital, for which they will ever gratefully remember his 
Name; and that the Gentlemen of the two Choirs, Mr. 
Dubourg, Mrs. Avolio, and Mrs. Cibber, who all performed 
their parts to admiration, acted also on the same disinterested 
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Chester ; in which place occurred the well known incident | 


of Mr. Baker, the cathedral organist, recommending him a 


completely failed in that one in the Messiah, “ And with his | 
stripes,” and were accordingly reproached by the composer | 
for being unable to fulfil their engagement of singing at | 


sight, when he was answered that “ they could sing at sight‘ 
but not at first sight.” At Parkgate he was further detained 
by contrary winds. Allowing for these delays, and for the 
tardiness of travelling at that period, we may presume that 


November. At the end of the chorus in Samson, “ Glorious | 


hero” (the original termination of the Oratorio), is the date, 
29th of October. Now, it is impossible that, during the 
lightning-quick composition of one Oratorio, in which the 
familiar figure of “the speed of thought” is practically 
realized, Handel can have occupied himself with the 
rehearsals and other arrangements for the first performance of 
another, and, in the five days between the 29th of October 
and the time when I suppose he must have started for 
Ireland, there was, obviously, no time for so long and 
tedious a process. We may take into consideration that 


\ 
} 


there could have been no occasion to prove the parts at | 


Chester of a work that had been within a fortnight per- 
formed in London, and that Handel’s letter from Dublin 
already quoted, speaks of the Messiah as though it were still 
an untried work. We now come to a point of great 
importance, which is, that Handel, according to Mr. 
Townshend, went to Dublin at the express invitation of the 
Lord Lieutenant, and this suggests that the hurried composi- 
tion in immediate succession of the Messiah and Samscn 
must have been for the purpose of providing himself with a 
rich store of interesting novelty to give éclat to his Irish 
expedition. If such suggestion be acceptable, we can but 
suppose that Handel would not have forestalled the novelty 
of these works by anticipating their production in Dublin 
with a previous performance in London. 

Handel’s reception in Dublin was equally gratifying to him 
as a man and honourable to him as an artist. On his arrival 
there, he announced a series of sfx musical performances 
at which were given LZ’ Allegro, Acis and Galatea, and Esther. 
The great success of these induced the announcement of a 
second series of six, at which, besides the repetition of 
L Allegro, and Esther, Alexander's Feast and Hymen were 
also given. The Messiah, an untried work, was reserved 
until the composer should have established his reputation 
and familiarised |his style with a new public, before which 
there would be more surety of success and more certainty of 
attraction in works of which the merit had been already 
a and acknowledged. The unexpected success of these 
os ee may, naturally, have occasioned the delay of 

a uction of the new Oratorio, which, at length, took 
Place on the 13th of April, 1742, and was. thus announce in 
Faulkner Ss Journal of that date :— 

, This day will be performed Mr. Handel’s new Grand 
acred Oratorio called the Messtan. The doors will be 
— at Eleven and the performance begin at Twelve. 

he rd Stewards of the Charitable Musical Society request 
9 our of the Ladies not to come with hoops this gay to 
ae usic Hall in Fishamble Street. The Gentlemen are 

_. yey without their swords.” 

€ latter part of this advertisement we may infer 
a crowded attendance was expected at the partemmnnee, 

“oO ae of which we have the following report :— 
ra Ahn. last, Mr. Handel’s Sacred rand Oratorio, 
here ~ was performed in the New Music Hall in 
finished whoop u ag udges allowed it to be the most 
Gupsisite ‘detn usick, ords are wanting to express the 
Silence, ‘T 1s t it afforded to the admiring crowded 
i. e Sublime, the Grand, and the Tender, adapted 

most elevated, majestick, and moving Words, con- 


| 


Young Ottley, sold by Mr. Sotheby, Aug. 17, 1838, the 28th 
select choir to prove the parts of some new Choruses, who | ; , . . ~ , 


| Avolio, Mrs. Cibber, Mr. Church, and Mr. Rosengrave, wha 
Handel cannot have left London later than the 4th of | 





principle, satisfied with the deserved applause of the publick, 
and the conscious pleasure of promoting such useful and 
extensive charity. There were above 700 people in the 
room, and the sum collected for that noble and pious 
charity, amounted to about £400, out of which £127 goes to 
each of the three great and pious charities.” —Faudkner's 
Journal, April 17th, 1742. 

In the sale catalogue of MS. Music collected by Mr. W. 









































Lot is :— 

“ Handel’s Messiah, with alterations and adaptations in the 
autograph of the Author, as used at the production of the 
Oratorio in Dublin. M.S.” 

Dr. Rimbault examined this copy, and extracted from it 
the following singers’ names, which were prefixed to the 
several solo pieces in Handel’s handwriting :—Signora 
































may, upon this authority, be believed to have been the 
original singers of those veathless songs, to succeed in whith 
has been the highest emulation of all their successors. 

(Zo be continued.) 









































STUDYING MUSIC. 


It does not always hold because a master or mistress is 
a good player, he or she is a good teacher. This does not 
apply the other way, for it is next to impossible to be a 
good teacher without being a good player, as it is hard to 
explain a point if not able to execute it ; so much depends 
upon example and imitation, and then last of all, see that 
the study is carried out diligently. It is not in my province 
to deal with what is actually wanted in the teacher ; perhaps 
in a few words it would be a comprehensive knowledge of 
the instrument taught, and also of music, including, if 
possible, the higher branches of harmony, and great patience, 
and I do not think I can do better than close with a few 
remarks to the pupil. There is no royal road to learning, 
whether it be a trade, science or art, the drudgery has 
to be gone through, and to quote the words of an old 
proverb, “practice makes perfect.” It is only practice 
rightly applied that makes perfect in pianoforte playing, 
for bad practice retards rather than accelerates “a 
The most important things are scale passages. These 
should occupy at least thirty minutes each day, carefull 
noting the position of hand, force of blow, and also let it 
be, as Thalberg calls it, a hand of bones flexible in every 
direction, yet giving way in none ; note the rhythm, speed, 
the crescendo and diminuendo, whether legato or staccato. 
Then let every key be well known, practising in thirds, 
sixths, octaves, tenths, and grouping in threes, fours and . 
sixes. This is sufficient to occupy a pupil nearly half of 
the study time for three years, and it is all important. 
Then come chord passages, and the same remarks apply 
to these. Do not study the grand appeggos only, take the 
chords of the seventh diminished and otherwise in every 
key. Spend also fifteen minutes in a well selected study ; 
there are none better than Cramer's, Czerny’s, and 
Clementi’s, old-fashioned as they may be; let sight playing 
enter largely into the day’s work, and with a regular piece 
taking up another thirty minutes. This will occupy seventy- 
five minutes each day. A word with regard to the piece 
chosen : let it always be by a good master. There are many 
beautiful things written by the classical composers not 
too difficult for the young player, and it will be found after 
some little time the ephemeral dance music and fantasia 
will enter into the sight playing portion of the time. Then 
study a regular fingering in all passages and never depart 
from it, for by this means the fingers seem to learn their 
duty much quicker. Many may say, I do not wish to 
become a virtuoso. Do not fear ; on this amount of practice 
you will not, only an average player. Guard against one 
thing, that of wasting time at the pianoforte. Let every- 
thing be done in earnest, making haste slowly, and much 
good must be the result. Learn the proper use of the loud 













































































































































































































































































pedal and then use it sparingly, and above all do not 
attempt to play any piece not within your reach ; it wilt 
come to you in due time with patience andwaiting. 
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ROBERT FRANZ’S SONGS. 
By W. WALDMANN. 
When excitement was at its height in Bayreuth, 


and the attention of the world was directed to what 
was going on there, it was whispered in musical 


circles that Richard Wagner esteemed the songs of 


Robert Franz very highly, and frequently had them 
sung at his house. 


Richard Wagner and Robert Franz! 


People, unable to account for it, let the report go 
Then, again, after Wagner’s death, it 
appeared in the Leipzig Zageblatt, that Wagner 
thought very highly of the song-writer, Loewe, and 
had studied his works assiduously ; also the songs of 
Was it the perfect antithesis which 
caught Wagner’s attention, and afforded him pleasure 
in listening to these songs? Wagner’s passionate 
music, with its bold modulations and the alluring 
charm of his orchestration ; and then Franz’s songs, 
so pfire, so carefully written, which meet one 
unacquainted with them rather coyly, awakening no 
sensual feelings, standing there as pure and white as 


unheeded. 


Robert Franz! 


marble. 


this report, and he said: 


in Zurich. 
opened his music case and, pointing to it, said 


‘There are all the musical works I possess.’ They 
What 
I then considered it merely as 


stood there—Bach, Beethoven, and my songs. 
could I say to that? 


The writer once asked Franz what he thought of 
“During a visit to 
Switzerland, I called upon Wagner, who then lived 
In the course of the conversation he 


———, 
wed 


comes the motive in D major, instead of minor, with 
the words, “ Bring us new songs.” The song, “Y, 


Heights pn the Beautiful Don,” by Burns, contrasy 
cheerful fature with a heart torn with anguish. The 
heights gre green and blooming ; tlie birds sing » 
joyously. “ Of my love sang I; and there remainej 


of my rosy youth only a thorn in my heart.” In the 
prelude, ‘we see height above height rise distinctly, 
Melodious changes point to the flowery ornaments: 
then the birds begin to sing in constant emulation, 
until the. minor motive of the voice—the real point of 
the song-returns. One sees for himself that here lies 
a beautiful example of Franz’s musical feeling. Then 
see “ Meerfahrt,” op. 18, No. 4. The tone picture 
here rises intuitively. Especially interesting is the 
close of ‘op. 48, No. 1.,a poem from Heine, “ When 
two part asunder.” One can here see how different 
the dranjatic treatment is from the lyrical, as Franz, 
corresponding to the words, “The tears and sighs 
which came afterward,” closes with an effective final, 
Without the aid of various instruments, he produce 
a sufficient effect by means of rhythm. In op. 3, 
No. 6, Franz has very forcibly described the restles 
emotion:of a distressed heart, which finds its con- 
federate in the roaring of the thunderstorm. With 
the words, “Then flash, all ye lightnings,” th 
musical expression is simply frightening ; one ses 
the dazzling, quivering lightning flashing across the 
sky. According to the contents, at the close of each 
verse the form of the accompaniment is changed. 
The unrest in nature serves as a background for the 
voice, and, in contrast to it, anger and resentment 
break forth over the unfaithfulness of the loved one. 











an act of courtesy, and attached no importance to it— 
now it is easily understood ; and it may well be true 
that Wagner took a lively interest in my songs. I 

‘have already shown you how, here, the music and the 
text are adapted to each other, and that the music 
comes naturally from the text. Wagner himself 
works upon this principle. Why our forms of 
expression differ there is good reason, and, should we 
use the same subject, the results would differ. 

In a few words Franz gives a solution of the riddle. 

What is meant, now, by the rendering of the text 
through music ? 

Realistic painting, in a musical sense, it is not ; 
but it is the plastic representation of musical ideas 
which the text creates in us. 

“In every moving phenomenon of the visible world 
one recognizes the reflection of certain emotions, and 
the emotion is the direct witness of life. But life, to 
it in an artistic sense, is the theme of music. 

ere lies the true so-called imitation of the bubbling 
of the spring, the surging of the waves, the rustling 
of the leaves, etc. 

That is, to express it more clearly, one should not 
try to imitate nature and its impressions, but he 
should rather take these impressions to himself, /ive 
through them, and then reproduce them in a new 
form. So originates a work of art. 

As men sympathize more or less in their feelings, 
so will we find ourselves more or less pleased when 
listening to different motives. To impress a fixed 
character upon musical thoughts by means of 
rhythmic, harmonic, and melodic forms, and to adapt 
it intimately to the text. This power of execution 
belongs to none of the song-writers in such measure 
as to Robert Franz, and here is the point of similarity 
to Richard Wagner. Samples from Franz’s songs 
could be given by the hundred. Indeed, from such 
an abundance, it is difficult to select the most charac- 
teristic. Look at his ‘“ Herbstsorge,” op. 4, one of his 
most beautiful songs. 

Deep grief covers us—like a fearful dream comes 
the thought, “She whom you love is lost to you ;” 
“ The summer comes back : it brings us new songs.” 


Let one study Franz’s songs with the unity of the 


poetry and the music in view, then it is as if light 
were thrown on darkness, and the barrier which hus 
obstructed us were taken away. Of all the emotions 
which men possess, even though they lie dormant, 
Franz’s songs ignore none. can 
noblest part of man’s nature, and this in the truest 
sense do: these characteristic songs. 


Music can awaken the 





MUSIC STUDY IN GERMANY. 
By AMY FAY. 
In Tausic’s CONSERVATORY. 


Continued from page 154. 





Be sure to direct your letters “Care Frau Geheim 
rathin Wiese” (Mrs. Councillor Wiese), as. the Ger 
man ladies are very particular about their é/les ! 


BeRuin, November 21, 1869 


Since'I wrote to you not much of interest has & 
curred. Iam delighted with Berlin, and am enjo 10g 
myself very much, though I am working hard. a 
so thankful that all my sewing was done before 
came, for I have not a minute to spare for it, and “— 
it seems to me all the dresses fit so dreadfully. 
would make me miserable to wear such lookin 
clothes, and as I can’t speak the language, t 
difficulties in the way of giving directions om 
technicalities of dressmaking would be terrific. *©' 
C. he is very wise to continue his German comma 
tidh lessons with Madame P. Even the few tha 
took prove of immense assistance to me, as “a 
understand almost everything that is said to 
though I cannot answer back. He ought to ke 
one of his lessons about shopping and dros¢ 
driving, for it is very essential to know how oi ~ 
for things, and to be able to give directions 10 a 

I had a very funny — with a drosch “ it 
other day, but it would take too long to writ 
Frau W. cannot understand English, and she &% 











Calmed, as if for a moment all care were forgotten, 











dreadfully impatient when Fraulein A. and Is 
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and always says “ Deutsch” in a sepulchral tone, so 
that I have to begin and say it all over again in 


German with A.’s help. 





| concert, and that was a sacred concert. But Joachim 
played—and Oh-h, what a tone he draws out of the 
violin! Icould think of nothing but Mrs. Moulton’s 


When I got fairly settled I presented myself and voice, as he sighed out those exquisitely pathetic 


my letters at the Bancrofts, the B’s. and the A’s., and 


was very kindly and cordially received by them all. 
Mrs. Bancroft and Mrs. B. have since called in return, 
and I have already been to a charming reception at 
the house of the latter, and to the grand American 
Thanksgiving dinner at the Hotel de Rome, at which 
Mr. Bancroft presided, and made very happy speeches 
both in English and German. I enjoyed both 
occasions extremely, and made some pleasant acquain- 
tances. I have also been to one German tea-party 
with Frau W. and A., and there I had “the jolliest 
kind of a time.” There were only twelve invited, 
but you would have supposed from the clatter that 
there were at least a hundred. At the American 
dinner there was nothing like the noise of conversa- 
tion that this little handful kept up. Before supper 
it was rather stupid, for the men all retired to a room 
by themselves, where they sat with closed doors and 
played whist and smoked. It is not considered 
proper for ladies to play cards except at home, and I, 
of course, did not say much, for the excellent reason 
that | cou/dn’t/ Atteno’clock supper was announced, 
and the gentlemen came and took usin. Herr J. was 
my partner. He is a delightful mau, though an 
elderly one, and knows no end of things, as he has 
spent his whole life in study and in travelling. He 
looks to me like a man of very sensitive organization, 
and of very delicate feelings. He is a tremendous 
republican, and a great radical in every respect, and 
has an unbounded admiration for America. 

As soon as every one was seated at the table with 
due form and ceremony, all began to talk as hard as 
they could, and you have no idea what a noise they 
made, and how it increased toward the end with the 
potent libations they had. The bill of fare was rather 
curious. We began with slices of hot tongue, with a 
sauce of chestnuts, and it was extremely nice, too. 
Then we had venison and boiled potatoes! Then we 
had a dessert consisting of fruit, and some delicious 
cake. There were several kinds of wine, and every- 
body drank the greatest quantity. The host and 
hostess kept jumping up and going round to everybody, 
saying; “But you drink nothing,” and then they 
would insist upon filling up your glass. I don’t dare 
to think how many times they filled mine, but it 
seemed etiquette to drink, and so I did as the rest. 
The repast ended with coffee, and then the gentlemen 
lit their cigars, and were in such an extremely 
cheerful frame of mind that they all began to sing, 
and I even saw two old fellows kiss each other! The 
venison was delicious, and nicer than any I ever ate. 
Herr J. was the only man in the room who could speak 
any English, and since then he takes a good deal of 
interest in me, and lends me books. Every Sunday 
Frau W. takes me to her sister’s house to tea. I like 
to go because I hear so much German spoken there, 
and they all take a profound interest in my affairs. 
They know toa minute when I get a letter, and when 
I write one, and every incident of my daily life. It 
amuses them very much to see a real live wild Indian 
from America. I am soon going to another German 
party, and I look forward to it with much pleasure ; 
not that the parties here give me the same feeling as 
at home, but they. are amusing because they are so 
entirely different. 

There is so much to be seen and heard in Berlin 
that if one has but the money there is no end to one’s 
resources. There are the opera and the Schauspielhaus 
‘very night, and beautiful concerts every evening, too. 

cy say that the opera here is magnificent, and the 
scenery superb, and they have a wonderful ballet- 
troupe. So far, however, I have only been to one 


a 


| Notes. He played something by Schumann which 
| ended with a single note, and as he drew his bow 
across he produced so many shades that it was 
perfectly marvellous. I am going to hear him again 
_on Sunday night, when he plays at Clara Schumann’s 
/concert. It will be a great concert, for she plays 
much. She will be assisted by Joachim, Miller, De 
Ahna, and by Joachim’s wife, who has a beautiful 
voice and sings charmingly in the serious German 
style. Joachim himself is not only the greatest 
violinist in the world, but one of the greatest that 
ever lived. De Ahna is one of the first violinists in 
Germany, and Miller is one of the first cellists. In 
fact, this quartette cannot be matched in Europe—so 
you see what I am expecting. 


(Zo be continued.) 








LEEDS.—The pantomime of ‘ Bo-Peep” has 
opened at the Grand Theatre with every prospect of 
success, and Mr. Wilson Barrett came down from 


ances. The Grand at Leeds, has long been famed for 
the magnificence of its Christmas Annuals, and the 
present one will be found fully to maintain the 
reputation of this house. The mounting of the whole 
is splendid, and one scene alone, entitled “ The Fairy 
Palace,” painted by Stafford Hall, is alone sufficient to 
draw crowds to the Grand for months tocome. The 
“Insect” ballet, and “ Grand Ballet of the Fairies,” 
both designed by Mr. Lee Anderson, are singularly 
beautiful and effective. The cast is a strong one, 
and Miss Ethel Pierson, who plays Bo-Peep, acts and 
sings in a very pleasing vy 8 Miss Alice Aynsley 
| Cook as the Prince, proves herself an accomplished 
actress and does full justice to the music that falls to 
her share, in which special mention must be made of 
the song “Idream’d a dream,” which is nightly 
encored. Miss Retta Walton, an old favourite here, 
puts plenty of life and “go”’ into the part of Alidor, 
and Messrs. Alfred Heming, and George and Fred 
Walton all help to keep up the fun of the piece. 
Mr. Wainwright is clever and humorous as tffe Count, 
and his topical song “‘ Not much” is one of the hits 
of the evening. Altogether the pantomime has made 
a capital start, and I shall not be surprised if the show 
taken as a whole is one of the finest to be seen in the 
provinces at this season of the year. 





J.D. T. 





The path to true greatness is hedged in by so many 
apparently unconquerable difficulties, that an indomitable 





perseverance is absolutely necessary to continne therein ; 
but true genius gathers strength from impediments, and 
with irresistible power overcomes all obstacles to success. 


Society for the Study and cure of Inebriety. The 
Quarterly General Meeting is to take place on Tuesday, Jan. 
6at 4 p.m. Dr. Lennox Browne, who has collected statis- 
tics of the personal habits of nearly 400 singers, who read a 
Paper on “ Inebriety as affecting the Vocal and Respiratory 
Organs.” 


We regret to announce the death of Mr, William Robinson 
the well known music seller, aged 56, at his house, No. 95, 
St. Martin’s Lane, on Saturday last. The funeral took place 
on Wednesday, December 31st, at Brompton Cemetery. 


“ As you grow in your art,” said Gounod to a young poet, 
“ you will judge the great masters of the past as I now judge 
the great musicians of former times. At your age I used to 
say ‘I,” at twenty-five I said, ‘I and Mozart’ atforty, ‘Mo- 
zart and I,’ now I say ‘ Mozart.’ 


What we do well, we like to do. 
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10 ALL TEACHERS OF SINGING 1! Can OLMA’S CHERE AMIE VALSE, as nie, sities HRE. a! 


‘THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc_ at SicuT from the Starr, is by | 
means of the LETTER-NOTE SYSTEM. 


T 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete | —_ 


Course of Instruction on the Method. Cloth 
1s. 6d.; paper, Is. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- | 

s= rately, for use of pupils, in 2 parts. 3d.each, | 

THE PUPIL’S HANDBOOK. Containing the songs | 
exercises, &c., in the above course, published | 
separately. In two parts, 3d. each. 

In the following courses the notes are Lettered 
throughout. 

LETTER-NOTE SINGING METHOD. A course | 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

CHORAL GUIDE. Being the exercises of the above | 
work published separately in two parts, price 3d. 
each, in wrapper. 

THE JUNICR COURSE. A course of Elementary 
practice in singing, by David Colville. 
for two trebles, with ad /d. bass. In 1d. numbers. | 


PENNY EDUCATORS. Choral Harmony, No. 110, | 





Practice in Simple Time; No. 111, Triplets and | 
Compound Time; Nos. 113 and 114, Exercises | 


and Studies in Modulation ; No. 141, Chromatic 
Intervals. 

LETTER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No 1. Ring for Christmas, &c.; 2. 
Cherry Ripe ; 3. Love’s Messenger ; 5. Won't you 
buy my Pretty Flowers, &c. ; 6. Say a kind word 
when you can; 8. Before all Lands; 9. Harvest 
Song and Dulce Domum. TRIOS—No. 4. The 
Bells ; 7, See our Oars ; 10. The Wild Rose, 11. 
Have you ever heard the Echoes; 12. Where 
artsthou, Beam of Light? The entire Twelve 
Numbers handsomely bound in one vol., cloth, 
red edges, price 4s. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

Illuminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto. 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzc-soprano or baritone. Published 
at 3S., price Is., nett. 

THE QUAVER, with which is published CHoraL 
HaRMONY a monthly musical Journal, price One 
Penny, including the music 

CHORAL HARMONY, a collection of part music, in 
penny numbers, each of which contains from four 
to eight pages, printed either in letter-note or 
the ordinary notation, Lists of contents on 
application. 

PSALMODY SELECTIONS. Fourteen popular 
tunes and hymns, printed in letter-note, Choral 
Harmony, No. 112, 1d. 

EASY CANTATAS, S.A.T.B., with solos, &c., printed 
in letter-note, Pilgrims of Ocean, 4d. ; Maypole, 
ad. Words only, for the use of an audience, 1d. 
for each cantata. 


J. ADLEY & Co. 
Letter-note Publishers, 
26p. CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E.C. 


three times each night. Post free 24 st -- 
| Row, E.C. . ; meena 


Js 
| are sure to make it ‘take’ the popular ear and abide in the popular memory,” 
| 2 ; ais 

\ V . 
| Singer should be without a copy. In D, E fiat and F. 


7 he a Waltz by Oscar Seydel. 2s. net—B. WILLIAMS, 19, Paternoster 


| net, 


Arranged | 


ne 


Duke of Albany and nobility at Wynyard, aud by special request playe 
B. WILLIAMS, 19, Paternoste 





Wy mien M. HUTCHISON’S DISTANT LANDS. This fascin 


; song is already rivalling in popularity the same composer's cel 
Dream Faces” and “Ehren onthe Rhine,” “It has aswing anda oan 


M. HUTCHISON’S DISTANT LANDS, (suitable for lady or gente 
man) is a beautiful composition of irresistible attractiveness, No 
Each 2s. net, 





Madame Antoinette Sterling's New Song. 
1 gp ANTOINETTE STERLING tings PATCHWORK, Odoardg 
Barri’s latest and best song. Words by JAXONE. In D and F, Each 2s, 


es 


“ Life is but patchwork, and all that we love 
Shall some day be join d in the home above: 
For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land. 


B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 





7 SELL MUSICAL INSTRUMENTS of every description, also Librariesot 

Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devote 
exclusively to this class of property) every menth, single inst un.ents inserted, 
Consignments received at any time.—PUTTICK and SIMPSON, 47, Leiceste. 
square, London, W.C.—(Established, 1794.) 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Mui 

J Importers, and Dealers in Musical Instruments. In direct communicatia 

with all the principal Contivental publishers in Leipzig, Berlin, Homtuy 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs. Harmoniums and all kinds of New and Second-hand Musial 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxfuri. 
street, London, W. 


Now Ready. 
SONATA For PIANOFORTE, BY GEORGE H. SWIFT, 
Organist, Parish Church, Hungerford. Price 3s. nett, 
Lonpon : NOovELLO, Ewer, & Co., 1, Berners Street, W. 


Che Orchestra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 





SUBSCRIPTIONS. a d 
12 months eee eve 6 6 
6 months ove ove ove $3 
3 months ose P 1 


WILLIAM REEVES, 185, Het 


Remittances to be sent to 
Street, London, 





CONTENTS. 
The Composition of Handel's Messiah. By Si 

. Macfarren—Music Study in Germany, 
In Tausig’s Conservatory, By Amy Fay.—The 
Use of the Pedal in Pianoforte Playing. By 
Hans Schmidt.—The New Musical Instruments 
of Richard Wagner. By Oscar Franz.—Robert 
Franz’s Songs, By W. aldmann.— Academical 
Intelligence ; University of London.— Words for 
Music ‘“Daybreak.’—Organ News.—Servite 
Lists.—Concerts.- 





Many years ago, divine service was performed it 
country parish churches without the aid of must 
!and at the present time any incumbent could dispen® 
with the services of organist, choir, &c., if he thought 
fit to do so. Any clergyman has a perfect right ( 





conduct his services without music of any sort, a? 
thus we have to face the fact that music in divine 
service is a luxury, not a necessity. But somehow 
other people hae become so accustomed to music! 
church that a clergyman must be an excepto 
preacher if he could afford to dispense with it, a? 
thus it is that an organ and an organist have becomé 
real, though not legal, necessities in every chur 
throughout the land. The position of the organist® 
one of difficulty, he has no /ocus standi, he may 4 

an appointment at fifty guineas a year with the unde 
standing that his duty wi!l be to conduct two service 
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on each Sunday and give one practice every week to 
the choir. But his rector or vicar may die, then the 
living falls into the hands of the patron who ought to 
give it to the person best fitted to fulfil its duties, but 
who instead of this, treats his trust as a bit of 
property and sells the living to him who will give the 
most for it. The next incumbent may be some 
brainless idiot upon whose head the bishop has laid 
hands too suddenly, brainless in one sense of the word 
but not in another. He may be one of the legion of 
clerical speculators who look upon churches much as 
publicans look upon public-houses. These latter find 
a neglected tavern, they buy it, improve the bar, &c., 
get up the trade, advertise and sell it at a profit. The 
clerical speculator does much the same thing, but 
whereas the publican improves the bar, &c., at his 
own expense, the clerical gentleman improves Ais bar 
at the expense of his congregation and walks off with 
the profit in his pocket. Well, the organist may 
suddenly find himself at the mercy of one of these 
gentry : he may be suddenly told that in future there 
would be an afternoon service on Sunday, Services on 
Saints’ Days, a Wednesday evening Service, and 
that in the opinion of the incumbent two, if not three, 
practices during the week would be necessary, and all 
this without any extra remuneration. What can an 
organist do in such a case as this ?—if he accepts the 
extra duty extorted from him he must give up some- 
thing else, his family must starve or something like 
it; if he declines, he simply gets from the clerical 
speculator three months’ notice to quit ; if he appeals 
to the vestrymen, by whom possibly he is elected 
annually, he can do nothing, because these said 
vestrymen are tradesmen who cannot afford to offend 
anybody and therefore are obliged to say just that 
which the parson says, whether they think it ght or 
not. An organist has no /ocus standt, therefore he is 
bound to exercise common prudence; he should 
recognize the fact that it is as much his duty to 
ascertain the character of the parson with whom he is 
to work, as it is the duty of the said parson to 
enquire into the character of the organist who 
proposes to officiate in his church. An organist, 
before accepting an appointment ought to ascertain 
whether he is going to one of these continually 
bought and sold churches or not, and if he accepts 
such an appointment with his eyes open, he should 
at least open them a bit wider and find out whether 
there are any independent vestrymen upon whose 
assistance he could rely in a possible hour of need. 





NEW MUSIC. 
(Lonpon Music PusiisHinG CoMPANy.) 


“It serves you right.” Ballad. Words by Edward 
Oxenford. Music by #A. L. Mora. 

The melody is pretty, but the continued change of 
thythm does not improve it. Having commenced 
“It was a bonny shepherd lad” with a quaver to each 
syllable, surely nothing can be gained by employing 
a semiquaver to each syllable in the next line ‘‘ Whose 
heart was very, very sad.” 


(WeEEKEs & Co.) 


Faith. Melody for the Organ, composed by Robert 

unro. 

A palpable imitation, and a very weak one, of 
Batiste’s well known Andante. 

Allegretto in F with Chorale for the Organ. By 
Arthur B. Plant, Mus. Bac. Oxon. 

n elegant and flowing theme in F minor, 
succeeded by a Choral in A fiat, first given simply in 
four-part harmony, afterwards embellished by an 
accompanying melody, played with the left hand, 


then given in full harmony upon the Full Organ. 

















The composition concludes with the original theme 
in the key of F major. We like this work and 
recommend it because it is unostentatious, well 
written, not dry and not too difficult. 

(STANLEY, Lucas, WeEBER & Co.) 

Two Sketches for the Pianoforte. By Dora E. 
Bright. No. 1. 

A charming Andantino in F sharp minor, in every 
bar of which the highly cultivated taste of the com- 
poser is perceptible, but it only appeals to cultivated 
musicians, or to those capable of cultivation. It is 
very pleasant to play, and is so much in the style of 
the late Sir W. S. Bennett that if his name had been 
on the title instead of Dora Bright’s, we should have 
found nothing in the piece to undeceive us. 

Gondoliera. (E. Geibel): English Translation by 
Claxton Bellamy, Music by Mary Carmichael. 

The words are nice and smooth, the melody too is 
sweet and flowing; the harmonies employed and 
indeed the accompaniment altogether leaves nothing 
to be desired. 

(WiLtLEY & Co.) 


Saturday Night at Sea. Song: Words by Captain 
R. Peter. Music by C. E. Kettle. No. 1 in D 
(Compass Ato E.) No. 2 in E flat. 

The words are good, and the music would be good 
except for one glaring defect which utterly spoils it. . 
The first modulation is from the key of E flat into 
that of B flat (the dominant), then we get back into 
the original key, E flat, from which we are taken 
immediately into B flat again. The effect is most 
painful and the defect is the more prominent from the 
fact of the song being otherwise pleasing. 

(Kepret & Co.) 

In after years. Song, written and composed by 
Cotsford Dick. No. 1 in E flat (compass C to E flat.) 
No 2 in G (Compass E to G.) 

Here we have a real gem, the poem is a beautiful 
development of a beautiful thought, the music is 
exquisite beyond description. It is difficult to say 
which delights us most, the words, the purity and 
delicacy of the melody, or the beauty and appropri- 
ateness of the harmonies employed in the artistically 
written accompaniment. 

We've said Farewell. Song. Words by Madame 
Rosita Foli, Music composed by Tito Mattei. 

This is a splendid song in every way, the words 
were calculated to inspire the Musical composer, and 
the composer was inspired to colour them with all his 
heart and soul. If any one doubts the power of music 
to intensify the feeling produced by passionate words, 
this song is one to convince him of his error. A most 
charming effect is produced by the immediate repeti- 
tion in D of a phrase just before heard in B flat, but 
this is only one of many, as the song abounds in 
unexpected transitions which are always more effective 
than would be that which the ear is led to expect. 

A Fassing Cloud. Song. Words by A. W. 
Music by Harriet Young. 

An exceedingly well written song, something quite 
original too in its way both as regards words and 
music. The words “Arise, Arise,”—‘t Good-bye. 
—and “Come back, Come back” are very telling, 
The melody is sweet and smooth, and the accompani- 
ment beyond all praise. In fact this accompaniment 
considered as a piece of pianoforte music, apart from 
the vocal melody, is a beautiful and artistic production. 

Bright Days of my Childhood. Song. Words by 
Mrs. Pitt Draffen, Music composed by John Thomas. 

The words are weak and ordinary. The music is 
good enough in its way but out of date. The 
accompaniment is extremely monotonous consisting 
entirely of reiterated commonplace harmonies, This 
song should have been published fifty years ago. 
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THE USE OF THE PEDAL IN PIANOFORTE 
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PLAYING. t= 3 7 eee ; 
Four Lectures py Hans Scumipr. | SO SSS 
WRITTEN FOR THE USE OF THE STUDENTS OF THE | 4 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS |exs=# —_——— 
OF 120 EXAMPLES. | ——— —" —=—. 
Translated from the German by JoHN BROADHOUSE. \ 


The rhythm of the melody always assumes better | 
shape when it is divided between the two hands, in | 
which case the melody can proceed as in the following | 


_ tt Piese» — . 
example from Heller’s 25th study, op. 46. :— | | Gee eae 
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C C | 
THE NEW MUSICAL INSTRUMENTS OF 
| RICHARD WAGNER. 
| By Oscar FRANz. 
— et .. | It is known that Richard Wagner had certait 
| Gs : ——§t ba: ~ ees —— instruments constructed and completed, with the 
—e. + gs =———— | object in view of developing certain tone-effects in his 
Ped ° | more recent works. These instruments are probably 
. “7 a +|-p+——-9-+| —, _known to many of our readers partly through their 


As this example shows, the melody is taken up by | 


student td write out the melody notes (as Czerny does | 


thus :— 
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The melody, and sometimes a simple accompani- | 


own knowledge, and partly through the descriptions 


of them by connoisseurs, still it may be interesting to 
the left hand even before the right has finished its | + Hap Myre to gain some information concerning 
run. In this style of melody it is a good plan for the | them and their uses. 

4 i ond ; In “ Tristan and Isolde,” at the commencement of 
in his “Pianoforte School,”) and play them separately, the third act, an English horn appears, which 


| 





characterizes the “ melancholy mood ” (¢raurige wets) 
with wonderful beauty. In the second portion of the 
act this “melancholy mood” melts into a “joyous 
mood.” For this, Wagner was not content with the 
English horn, but there was no brass instrument 
which could adequately portray the grandeur of the 
situation. Thereupon a trumpet of wood was Col 


, . . S 
ment also, occasionally has to be played with the left | structed after the master’s directions, which wa 


hand, the right playing only runs, as in Thalberg’s | furnished with only one valve. The instrument - 


Huguenot Fantasia :— 
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‘the exact form of the oboe, only it is somewhat 


and with the valve d and {, 


longer, and is intoned ny means of a trumpet mouti 
’ 


piece. The pitch is in 


fourth and fifth line are available. P 

Further, we find in the “Ring der Nibelunge?, 
other new instruments which are therein utiliz 
There are, firstly, four tenor-tubas, or tubas which até 
auxiliary to, and complete the tone-volume of the 
horns in their lower portion. The form is the samé 
as the tenor horn, except that the valves are manag 
by the left, instead of the right hand, and the 


mouth does not turn upwards, but is turned by 
player downwards, towards the right side; tw 
| these tubas are in B flat, two in F. 


of 





a, 
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The tones of the B flat tubas are a major second, 
and that of those in F, a perfect fifth lower than it is 
written ; consequently, pag | correspond to the tone 
register of French horns in flat, and F respectively. 
The mouths of these tubas are noticeably wider than 


those of the French horns, therefore their tone is | 
much more powerful, and in that respect more | 


similar to the tenor horn, except that its tone is more 


noble and mellow. The mouth-piece is so contracted, | 
| a Slur» and what is its use? 


| lowing Notes (here are given notes on ledger lines up to 


| and where, was Mozart born? 
| the following Composers, and correct the errors in the spell- 


that the same mouth-piece may be used as the French 

horn, a very important fact, as the French horn 

players are expected to alternate with the tubas. 
These tubas are furnished with four valves, although 


next local theoretical examination takes place in June 1885. 
The silver and bronze medals for the practical examinations 
have this year been gained by candidates in the Liverpool 


| and Plymouth centres. 


The following are the college examination papers for the 
last Term : 


Junior Pass Paper 1 What is a Stave? 2 How many 
Semiquavers are equal to a dotted Crotchet? 3 What isa 
Triplet? 4 What Minor Scale has four Flats at its signa- 
ture? and name the Flats in their proper order. 5 What is 
6 Give the names of the fol- 


seven lines above and four below the staff.) 7 In what year, 
8 Give the nationalities of 


three suffice for ordinary use, the fourth, however, | ing of their names—Hadyn, Handle, Glick, Arn, Sphor, 


facilitates greatly the clearness and purity of the lower 
tones. Inthe B flat tuba, the first valve lowers the 
pitch a whole tone, the second half a tone, the third a 
tone and a half, the fourth two whole tones. In the 
F tuba, the first valve also lowers the pitch a whole 


tone, and the second a half tone, whereas, on the | 


contrary, the third lowers it two whole tones, and the | 
fourth two and a half tones. | 


Richard Wagner, the greatest master of modern | 
instrumentation, makes use of these tubas, mostly in | 
four parts combined, and in the most effective | 
manner. Besides the above described tenor tubas, | 
there also appears in the “ Ring der Nibelungen,” a | 
bass tuba in F, This is only distinguished by its ' 
great dimensions, and its large tubes give forth an | 
enormous and yet a noble tone. Otherwise it is | 
similar in the manner of its handling to the usual 
bass tubas and helikons. 

Finally, there remains a bass trumpet to be 
mentioned, also in use in the “ Nibelungen.” This 
instrument originally was pitched in the lower E flat, | 
but as the lower notes, in this pitch were apt to be | 
very uncertain in their intonation, they construct the | 
bass trumpet now in low C to facilitate execution | 
thereon. The tone of the bass trumpet in C sounds 
one perfect octave, and that of the bass trumpet in E | 
flat, a major sixth lower than it is written. As to | 
form, the bass trumpet resembles the ordinar 


silvery, clear, festive and joyous tone peculiar to the 


trumpet, and gives forth a more melancholy veiled 
quality of sound. 





ACADEMICAL INTELLIGENCE. 
University or Lonpon :— 


The following are lists of the Candidates who have passed 
€ recent Examinations in Music, 1884 :— 
. Intermediate examination in music. Examiners: Prof. 
MA Foster, B.A., F.R.S. ; Dr. Pole, F.R.S. ; Prof. Reinold, 
eager ad Dr. Stainer, M.A. Pass list, first division, 
W eges, &. Herzberg, Samuel Alexander, private study ; 
a Arthur, private study. Second division. Gooch, 
rie ur W illiam George Ent, private study; Livermore, 
arles, private study ; Todhunter, William Alfred, M.A., 
Private study ; Westerby, Herbert, private study. 
- Mus. examination. Examiners: Dr. Pole, F.R.S., and 


th 


| Bethoven. 


la 
| any piece of music determined ? 3 What are Clefs? 


One hour and a half allowed for this Paper. 
Junior Honors Paper. 1 What is the difference between 
Diatonic and a Chromatic Scale? 2 How is the speed of 
4 Give 
the meanings and derivations of the following words :—Scale, 
Clef, Diatonic, Appoggiatura, Acciaccatura. 5 Write the 
following passage in the Alto Clef, representing the same 
pitch. (Here follows a passage consisting of five bars 
written with the G clef.) 6 Define the following Terms, and 
state in what countries they are used—Quarter-note, six- 
teenth note, whole-note. 7 At the funerals of what great 
Composers was Mozart’s Requiem performed. 8 When and 
where was Handel’s Messiah first performed, and with what 
success? One hour and a half allowed for this Paper. 

Senior Pass Paper. 1 What is the effect of an Accidental 

laced under or over the sign of a Turn? 2 What is a 

alse Relation and how may it be avoided? 3 What is a 
Pentatonic Scale and what national melodies were frequently 
written in this Scale? 4 Define the term, Deceptive Modu- 
lation 5 Add three Parts to the following Bass (here is given 
a figured Bass from Handel.) 6 In four-part writing, what 
is the treatment of consecutive Chords of the Sixth? 7 
Name the Composer of “ Der Tod Jesu,” and give the date 
of its production? 8 How often did Haydn visit London, in 
what years, and what were his chief Instrumental Compo- 
sitions during those visits? One hour and a half allowed for 
this Paper. 

Senior Honors Paper. 1 On the following Bass note, 
write, in four parts, a chord of the Neapolitan Sixth, placing 
the requisite flats at the signature (F given with the F clef.) 


| 2 How many kinds of Sequences are there and define them. 


y one, | 3 Add three Parts to the following Bass and figure it (Bass, 
except that the tubes are larger, as also the mouth- | 


piece. On this account the instrument loses the usual | 


12 bars from Beethoven given)4 Harmonize the following 
melody (Melody 12 bars from Gluck given.) 5 What is 
Imitation? 6 Add Counterpoint, in the first Species, to the 
following (Cantus, 15 bars from J. G. Albrechtsberger given) 
7 Which of Cherubini’s Operas were produced in London 
during the 18th century and give the dates of their pro- 
duction. 8 -To whom are we indebted for the introduction 


| of the Chora ‘e into Oratorios and give the date of his death. 


One hour and a half allowed for this Paper. 


WORDS FOR MUSIC. 
DAYBREAK. 


Away to the woods, Sol is throwing, 
His beams brightly over the plain, 

The little brook tranquilly flowing, 
Makes musical murmur again ; 

Then why should we, wed to soft slumber, 
Lie dormant at dawn of the day, 

When birds of gay plume without number, 





Dr. Stainer, M.A. Pass list, first division, Curtis, Joseph, 

private tuition. 

cintermediate D. Mus. examination. 

old 47 neste, B-A., F.R.S. ; Dr. Pole, F.R.S. ; Prof. Rein- 
» M.A. F.R.S ; Dr. St.iner, M.A. Pass list, first division, 


Hall, Charles Joh i : 
ter, private a private study ; Walker, Augustus Hay- 


Examiners: Prof. 


Musica INTERNATIONAL COLLEGE. President, E. J. 
famed ¢ Mus. Doc. Practical examinations have been con- 
a y Professor E. M. Lott, the Principal, during the 
Helen ust ended, at the following places—Liverpool, St. 
ps Shounderland, Hartlepool, Plymouth, Weston-super- 
Baldock effield, Ipswich, Stoneage, Walkern, Hitchin, and 


Py half-yearly theoretical local examination, which took 
on December 2nd, was the largest and the most suc- 





“‘ssful one that has been yet held by this College. The 


Sing sleepers awaken, away ? 


Away to the woods, with loud voices, 
Qur hymn to fair Nature we'll raise, 
When the least of her subjects rejoices, 
Shall man offer no pzean of praise ? 
This morn full of glory and gladness, 
Is breaking in brightest array, 
Then banish night-shadows of sadness, 
And haste to the woodlands away ! 
The above words are copyright. Musical composers desiring to use them 


may have full culars concerning them by applying to the publisher, 
W. REEVES, 185, Fleet Street, London, E.C. 





A simple melody, with popular words , will sometimes 
transport a whole audience, while the most learned perform- 
ance of a symphony or oratorio wiil have no effect on them 
whatever. 
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REPOSE IN PIANO PLAYING: 


There is in all art works and the performance of 
them something which we call repose. It is that 
which a composer strives his hardest to attain, and is, 
furthermore, the true test of a genuine art work. A 
work may have merit, but still lack repose ; the good 
may be disturbed by complications, by unnecessary 
elements, and even injurious qualities ; when an art 
work has been shorn of all these there stands forth a 
certain repose. It was that which made Beethoven 
spend almost ag much time in correcting as in com 
posing, and Haydn, after the frenzy of composition 
had lett him, to carefully rewrite his works, making 
them conform to the rigid rules of composition, and it 
is that which an artist is working at when he still 
studies a piece after everybody thinks it is perfected. 
No well-poised art work ever springs perfect from the 
heart. As ideas gush forth considerable rubbish is 
thrown up, which must be cleared away before repose 
is reached, therefore repose is that satisfaction we feel 
in contemplating art works which fully express the 
idea we may possess of the purport and meaning 
designed to be represented. 

In piano playing three things go to make up 
repose,— quality, uniformity, and velocity. Let us, 
in order to clearly bring forth how these three quali- 
ties bear on repose in playing, resort to a comparison, 
and we will take the colossal mosaic picture which 
stands in St. Peter’s Cathedral at Rome of the 
“Transfiguration,” copied from a painting of Raphael, 
In this art work the thousands and tens of thousands 
little stones that make up the picture are individually 
sized, smoothed, and set in place, but done with such 
consummate skill that not the faintest trace aq 





inequality is discernible. The separate stones then 
we well liken to equality in playing which has to 
do with one or separate tones only. The things in | 
teaching that bear on equality of individual tones are 


equal strength of fingers, quiet hand, equal raising of | assign pensions to the lay vicars choral when from old age ot 


fingers, accentuation. Equality is marred by the 
little finger turning up, by the joint nearest the nail 
giving way, by slipping on the keys, and any 
unnecessary movement whatever of fingers, hand, or 
arm. 

The next quality of repose is uniformity. In the 
mosaic picture, above alluded to, is the uniting of 
different little stones one with the other, which is 
quite distinct from the first, the perfection of the 
separate pieces. In technic uniformity has to deal 
not with one tone, but with two or more, and effects, 
rhythm, or the distance between tones. Legato is the 
technical word used for blending one tone with the 
other. The means of a correct blending of tones will 
be found in a correct finger action : the passing of the 
thumb under and the fingers over, keeping within a 
comfortable tempo, the correct value of notes is to be 
considered : avoiding a dancing motion of the wrist. 

Velocity has to do with movement or rapidity and 
is the last factor in repose we will mention In the 
mosaic picture of the Transfiguration we will liken it 
to the ay ic A piece off time is false perspec- 
tive. The figures of the picture are scattered and 
unsymmetrical, etc. The mountain, the apostles, and 
the clouds, are shifted out of place by false perspective. 
The tone pictures are equally twisted out of propor- 
tion and shape by poor movement or velocity of the 
tones, 

The expression and meaning of the picture we will 
not here consider, only the workmanship that is 
required to bring out its meaning was the object of 
this chat. The soul and life of the mosaic and of 
tone pictures are creations not of hands as repose, but 
material is drawn from a source from which no theory, 
science, or system can ever reach. 

Etude. 





PRIZE COMPETITION.—For Tunes in Short Score for 4 
Voices to the Hymn. “O Love who formed st me to wear. 
(Hymns Ancient and Modern No. 192—Church 9 
458). The First Prize will be £2 2s. for the best 
The Second and Third Prize will be Musical Work 
to the value of 10s 6d. 

Tunes may be sent up to March 25, For further particulay 
see the * Orchestra,” Sept. 1st, 1884. 


“LO HE COMES WITH CLOUDS DESCENDING.” 
The Prizes will be announced in our next issue. 

Additional mottos received 

Ananias—St. Paul. 


“THE KING OF LOVE MY SHEPHERD Is” 





a a rn a ore 





Mottos received. 

Ribadlicuan—Six four two—Ad lib—Orlando Lassus—py 
Vobiscum—Laudo— Lebanon— Airdale —Hamlet —Phillis— 

Rex Amoiris—Wells— Byker—Volens et Potens —Mutato 

Nomine. 
Lf none of the compositions sent in are of sufficient merit ) 

justify their publication in“ Parish Church Music” the prius I 

will not be awarded. S 

Competitors are particularly requested to write the words if (: 
the first verse of the Hymn they are setting in their proper places A 
under the notes. \ 

LICHFIELD CATHEDRAL. 

The Royal Commissioners appointed to enquire into the 
condition of Cathedral Churches in England and Wales have b 
issued their report in regard to the Cathedral Church of ye 
Lichfield. The Commissioners make the following recon- th 
mendations, among others, that the corporation of the sub- gr 
chanter and vicars choral of the cathedral be dissolved, due to 
regard being paid to existing interests. That the organist 
be no longer a lay vicar choral. That so soon as the present Y 
corporation of the sub-chanter and vicars choral be dissolved lik 
the annual sum of £7,160 now paid by the Ezvclesiastical + hu 
Commissioners in lieu of the estates, and also the houses and fe 
premises now held by the said corporation, or any member ti 
thereof, be handed over to the Dean and residentiary chapter po 
for the stipends of the priest and lay vicars choral, for the | 
payment of the organist, and for other expenses connected os 
with the choir, and that they have power, as they see fit, to “ 

Th 
infirmity they may need such assistance. me 


MUSICAL NOTES. 


Thalberg said: “Knead the fingers with velvety, bone 
less fingers.” 


Harmony is a beautiful problem, of which melody is tht 
solution.—GRETRY. 


Music is a higher revelation than science or philosophy. 


If in thine art thy striving be but true, 
Thy life shall surely be made cheerful too. 





Serve pre-eminently a true and glorious genius and you 
will wonder to yourself to what an exalted height it wil 
lead you.—JEAN PAUL. 


Music is neither the common pursuit nor the common 
amusement of low minds and low conditions, and the higher 
we rise in art the higher most assuredly we will rise 
society. 


Oh, music, thou bringest the receding waves of eternity 
nearer to the weary soul of man, as he stands upon 
shore and longs to cross over! Art thou the evening of 
this life, or the morning of the next ?—JEAN PAUL RIcHree 


A very successful way to cure one’s self of a fault, is@ 
practice the opposite fault for awhile ; for instance, the ol? 
who hurries his time must lag it, the one who holds bs 
wrists too high must practice awhile with them too low, the 
one who has a tendency to play soft must practice 
loud, etc. “a 

“To comprehend art, not as a convenient means of 
egotistical advantages and unfruitful celebrity, but #* 
sympathetic power which binds men together ; to develop 
one’s own life to that lofty dignity which floats before talent 
as an ideal; to open the understanding of artists to sil 
they should, and what they can do; to rule public op! r 
by the noble ascendancy of a high, thoughtfui life ; 4m 
kindle and nourish in the minds of men that enthusiasm 
the Beautiful which is so nearly allied to the Good,—tht 
the task which the artist has to set before him.—FRaN2 
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CONCERTS. 
SouTH LONDON INSTITUTE OF Music, Camberwell New Road. 
ogramme of Students’ Concert, on Tuesday Evening, Dec. 


am 1884. The Students were assisted by the following Pro- 
soins Herbert L. Fulkerson, Mr. T. E. Gatehouse, Mr. 


W. H. Harper, Mr, Merton Clark. Band of seventy violins under 
the direction of Mr. Ww. Fitzhenry. : lee : 

Part I. Selection, Scotland (Jarvis), for Violins, Violoncello, 
Double Bass, and Pianoforte, by members of the Violin classes. 
Song, The Press Gang (Watson), Mr, Bernard Elull. Violin 
Solo, Sarabande and Tambourin (Leclair), Mr. T. E. Gatehouse. 
Song, Just for the old Love’s sake (Shield), Miss Stafford. Piano- 
forte Solo, Invitation pour la Valse (Weber), Miss Jessie Fenn. 
Song, The river of years (Marzials), Mr. Hulbert L. Fulkerson, 
Violin Duet, Schlummerlied (Ersfeld), Miss Maggie Limbrey, and 
Mr. Percy Briant. Song, Rose softly Blooming (Spohr), Miss 
Annie Dow. @ Preghiera (Hauser) 4 March (B. Tours), by 
members of the Violin classes, &e. 

Part II. Fantasia (S. Jarvis), by members of the Violin classes, 
&c. Song, Young Folk’s ways (Cotsford Dick), Miss Ella Stafford. 
Pianoforte Solo, Andante and Rondo Capriccioso (Mendelssohn) 
Mr. J. Taylor. Song, What are they to do (Randegger), Mr, 
Hulbert L. Fulkerson. Violin Solo, Fantaisie sur, Le Barbier de 
Seville (Singelee), Mr. T. E. Gatehouse. Song, Our Little Craft 
(Stanislaus), Mr. Bernard Hull. Song, Surely (Behrend), Miss 


Annie Dow. Selection, Norma (Farmer), by members of the | 


Violin classes, &c. 





ANSWERS TO CORRESPONDENTS. 
X. Z.—Not that we are aware of. 


P. Jones.—Correct writing as far as manner is concerned must 
be better than incorrect, but a man may have nothing to say and 
yet say that nothing very nicely; another man may have some- 
thing interesting and instructive to tell you and, though he makes 
grammatical mistakes in the telling, he is better worth listening 
to than the first. 

NIL DESPERANDUM.—Of course you have wasted all the money. 
You say you “can see the faults now "—well, if so, you are not 
likely to fall into these particular errors again; but there area 


hundred other faults which you may overlook, thus spoil your | 


song and injure your reputation. It costs very little to have de- 
fects pointed out in the MS. and surely it is better not to run the 
risk of publishing a faulty composition which must affect your 
pocket and damage you in other ways. 

DuLciIANA.—Read our reply to “ Nil desperandum.” The ac- 
companiment is altogether dull and monotonous ‘though it is 
correct. Correctness is a great thing but it is not everything, 
There are eight other blemishes in the composition, perhaps 
more. If you want a detailed account of these you must pay the 
price of an ordinary music lesson, because if we published the 
account in our columns it would only be interesting to yourself. 

MS.—You should learn to write all your signs, (notes, resys, &c. ) 
with one stroke of the pen and should therefore use a pen with 
which you can make an upstroke without its sticking in the 
paper. 

J. R. (Camborne).— We do not know the Chants. Consecutive 
fifths are always wrong where they are heard, but when someth ing 
which strikes the ear more strongly than that interval neutral izes 
It, consecutive fifths can be employed with good effect. Stain er’s 
Harmony is not to be mistaken for the Primer. Both books are 
published by Novello, Ewer and Co, 








ORGAN NEWS. 
RECITALS. 


DETROIT AND LONDON, (Canada.) Mr. Frederic Archer gave 
Urgan Recitals during the first week of the present month. In 
elerence to the former the Detroit Free Press of the 2nd ult. con- 
ins the following :— 
The Archer Organ Recital.—The organ recital by Mr. Frederic 
reher at the Church of Our Father, was, unquestionably, a 
perb exhibition of the marvellous resources of that imperial in- 
\rument and furnishes a very felicitous development of this great 
— skill. Mr. Archer has been heard before in Detroit and b 
get audience, but it is quite certain that his work and his 
ol did not leave, on a former occasion so profound an impression 
Pon our musical culture as. will surely remain to commemorate 
he rich and varied programme of this last recital. 
dn musical subjects were evidently selected with studied care 
ac. seemed intended to exemplify and punctuate the argument 
= the traditional Tigorous methods of organists in the inter- 
. oe of the master3, that their noble instrument, in its modern 

: oe 18 a grand orchestral combination, capable as such, of 
, e est esthetic effects in its musical utterances. 
* et contemplated here to enter into the merits of this sono- 
“on roversy, but it will be easily admitted, after Mr. Archer's 

tion of the matter, that improvements in the mechanism 

sla organ materially facilitate its manipulation and perceptibly 
st corr Powers: The technique of the instrumentalist 











marge L and asa logical sequence, be more highly 
y 


‘—*% and his dynamic execution, in the new dispensation, 


| must embrace the greater possibilities thus placed within his 
reach, Hence a close attention to registration will be requisite, no 
| less than neat phrasing and dramatic breadth. Nothing could 
more py illustrate these views than, in strong and bold con- 
| trast to the fingering legato, always associated with the professional 
touch, to hear the exquisite staccto effects, both in pedal and 
manuals, as brought out by Mr. Archer last evening in the “ Theme 
| and Variations,” by Smart, as well as in the lovely “ Canzonetta,” 
| by Mendelssohn. The fugue in G minor, by Bach, was also an 
| instructive instance of this beautiful art of tone-colouring in a 
| subject usually incomprehensible in its conventional treatment. 
The dainty and prettily recurring mo#if of a “ Pastorale de Louis 
| XV.” and the pleasing measures of a ‘* Gavotte,” by Archer were, 
| most charmingly rendered and as gracefully repeated. 

The recital, after “ L’Invitation a la Valse,” the overture “ Ruy 
Blas,” and a strikingly dramatic selection from Verdi, closed with 
Meyerbeer’s specimen of gorgeous instrumentation, the “ Schiller 
March.” 

Other papers speak in equally flattering terms. 


Serbice Wists. 


(LONDON.) 
SECOND SUNDAY AFTER CHRISTMAS. 


St. Paut’s CATHEDRAL.—Morn. Service, Hopkins in F 
Introit “*Tis right that angels thus should sing” (Bach) ; —_ | 
| Communion, Stanford in B flat; Even. Service, Stainer in 
Anthem, “ Come and thank Him” (Bach). 

TEMPLE CHURCH. — Morn. Service, King in C; 
“In the days of Herod the King” (Handel). 
King in C; Anthem, “ In the beginning,” (Kent). 

CHRIST CHURCH, CLAPHAM.—Morn. Service, Mass ; Gounod, 
Messe Solennelle; Offertory Anthem, ‘ Behold I bring you good 
tidings” (Goss). Even. Service, Smart in B flat; Anthem, “O 
be joyful ’ (Smart). : 


Arthem, 
Even. Service, 


William Sewell, 
Organist and Precentor. 

St. SEPULCHRE’s, HOLBORN, E.C.—Morn. Service, Te Deum, 
and Jubilate, Smart in F; Anthem, “Arise, shine, O Zion” 
Elvey ; Kyrie and Credo, Pearce in C. Even. Service, Cantate 
and Deus Misereatur, Hayes in E flat ; Anthem, ‘‘O rest in the 
Lord” “ He that shall endure” (Mendelssohn). 

Edwin M. Lott, 
Organist and Director of the Choir. 

St. Petrer’s ITALIAN CHURCH, HATTON GARDEN, E.C.— 
High Mass, Asperges, Gordon ; Mass, Weber in E flat ; Offertory, 
“Adeste Fideles”; Vespers, Antiphons (Gregorian Chant) ; 
Psalms, Gregorian and Plain Chant Harmonised ; Hymn, Ancient 
Melody; Magnificat, Mendelssohn; Motett, “Stabat Mater” 
(Rossini) with orchastral accompaniments; Benediction, O 
Salutaris, Gounod ; Tantum Ergo, Gluck. 

LINCOLN’s INN.—Morn, Service, Chants, Childe in C, 13; 
Crotch in G, 81 ; Distin in D, 80; Service, Steggall in G; Psalm 
exlix ; Hanover, 71; Kyrie, Steggall ; Anthem, Psalm, cvii. 23, 
No. 464, p. 209; “They that go down to the sea in ships” 
(Attwood). Even. Service, Chants, Beethoven in C minor, 50; 
Walmisley in C, 60; Service, Steggall in G; Anthem, St. Luke 
ii. 5 ; No. 476, p. 216; “ There were shepherds abiding in the 
field” (E. C. Winchester) ; Hymn, No. 25 ; Wirchester Old, 28. 

Hoty Trinity CuurcH, Gray's INN Roap, W,C.—Morn. 
Service, (Boyce in A), Even. Service, (Parry in D) ; Anthem, 
“Sing and Rejoice” (Barnby); Organ-recital and Carols after 


Evening Service. 
R, Frederick Tyler, F. C. O., L. Mus. 
Organist and Choirmaster, 


COUNTRY. 


CHRIST CHURCH CATHEDRAL, DUBIIN.—Morn. Service, Nares 
in F, Communion Service, Nares in F; Anthem, “In the 
beginning ” (Ha dn and Stevenson) ; Celebration (Choral) Stewart 
in G. Ever. Service, Stanford in B flat, Anthem “From the 
rising of the sun ” (Onseley) and “ The heavens declare” (Boyce). 

S. Mary’s BATHWICK, BATH.—Morn. Service, Te Deum 
Young in G: Communion Service, Kyrie; Creed; Sanctus. 
Benedictus, O Salutarius Hostia; Agnus Dei and Gloria in 
Excelsis ; Brown in C ; Paternoster Aguther in B flat, Evensong 
Service, Magnificat and Nunc Dimittis; Parry in D; Anthem, 


“ Arise! shine!” (Elvey). 
wai atid Arthur W. Huff, 


Organist and Choirmaster. 

ROCHESTER CATHEDRAL.—Morn. Service, Garrett in D; 
Anthem, “ Not unto us” (Aldrich), Even. Service, Garrett in D ; 
Anthem, “ Rise up, arise” (Mendelssohn). 

CHESTER CATHEDRAL.—Morn. Service, Boyce in A; Anthem, 
“ Behold the Lord,” (Thorne). Communion Office, Thorne in 
E flat, Even. Service, Gadsby in C ; Anthem, “ Sing O Heavens” 
(Sullivan). , ; : 

CARLISLE CATHEDRAL.—Morn, Service, Garrett in D; Introit 
“In Christ ye are circumcised ” (Macfarren) ; Kyrie, Garrett in D ; 
Nicene Creed, Merbecke. Even. Service, Garrett in D ; Anthem, 
‘ Praise the Lord” (Mozart). 
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ILLUSTRATED DESCRIP 

PRICED 
PAMPHLER 

CATALOGUES, 
POST 
POST 

FREE 

FREE 

Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 

the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, Pa 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Fatory:—-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, Ww. 


~ AMERIC AN AND ENGLIS Tt BANJOS. (Wholesale and 1 Rad 
PRICE LISTS FREE. ESTABLISHED 1864. 
W. TEMLETT, 
MANUFACTURER, 
93 & 98, UNION STREET, BOROUGH, SE, 
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Inventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the loudest and shy 
toned banjo manufactured. Will sound equally well in wet or dry weather. Manufacturer of the Solid Vast Stee § 
American Chimble Banjos. Maker to the principal artistes of the day :— 

W. Howard, J. E. Brewster, F. © Marke , J. Daniels, Abe Daniels, J. Thomas, Birdie Brightling, E. Groome, Julius ke 














: ‘ The Birkbeck Buildi Society’s A: 1 Receipt eed 
FIRESIDE DREAMS __ | TDi thes Bulteingssosict's Annoat Receipts exe NEW SONGS 
OW TO PURCHASE A HOUSE vos _— GUIN- a ae 
NEW POPULAR SONG EAS PER MONTH, with i ti and | THE ORCHESTRA PRIZE SONG 
no _ to pay. Apply at the Office of the SIRE ROCK BUILD- G O O D N I G H T 
, , . . NG SOCIETY, x 
FIRESIDE DREAMS -- EA 4 =, aie” ae 
Charming Waltz Refrain. NEVER BEFORE PUBLISHED. | Worps sy B. V., (JAMES THOMSOM 
FIRESIDE DREAMS MARCHE POSTHUME. | oe. by HAG UE K INSET 
In E flat for Contralto or Bass, By ROSSINI. ree Rain bce a hed -, V pea 
. o— e€ ongs oO | 
FIRESIDE DREAMS veaeee Powe Gusiel tpt | See hae eee 
In F for Baritone. ROECKEL) one oo 45 Alto, Tenor and Bass of the accompaniment. 
Vinee Mn teeny = ornene’ by Panne Meneux. ————~Fust Ready. 
n Gr for €z2zZ0-Soprano, us . see 45. ’ BRA 
FIRESIDE DREAMS “ Brilliant and Effective: J. 5. BACH S CELE 
In A flat for Soprano or Tenor. tana GAY OTTE. 
“ Melodious . . its varied time, measure, &c., very | MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL | FROM THE VIOLIN SONATA, No.2, 038 
effective.” —Musical Standard : Sacanes “ 
“A jw rite song written in a popular taking Pawenzat—" Parenzss 2: AND > Punrace Danrisray,” TRANSCRIBED FOR PIANOFORTE SOU, 
style.’ Post mon, Som 67, Great Russell cr. opposite RICHARD RICKARD, 


British Museum, by PRICE FOUR SHILLINGS 
Words by WALTER SPINNEY, 


By Post for Half Price 
Music by CONRAD STERLING. | i WILLIAM REEVES, 
Price 28. Nett. | 185, FLEET ST, LONDON; & 


LONDON, WEEKES & Co., 14, Hanover Street. Ss fT R G E 9) N 'B) ENTIS T NEW CHRISTMAS ANTE 4 
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ESTABLISHED 1851, Dest Dental Surgery ; Bram. .v: S.A.; F.R.M.S. no iE TO pig sa ict yn 
| very efiective, 
| > ae BANK, Southampton Buildings, Chancery | Seageces to the Brit Repos for onorary Dental aried in style an Mens . 
Current Accounts opened according to the usual practice | Females, Reedham Dum 


um, Lio. — i 1 melodious An 
of other Bankers, and Interest allowed on the minimum | es see eto., etc., sole x -. and Paten Also the Sihontng papier ee 


monthly balances when not drawn below £50. No com- mprovements for which a Gold Medal BEHOLD I BRING. 6th edition. 
mission charged for keeping Accounts, excepting under | aod “th ‘he. hig est Diploma of Merit has been THERE WERE SHEPHERDS. 3rd edit 


exceptional circumstances, | 
The Bank also receives money on Deposit at Three per | , No en for consultation. Moderate fees. very oasy 





Discount | 
cent. Interest, repayable on demand. to the a —_- of the L ‘and Me Medical Pro- y 2nd 1000, 
The Bank undertakes for its Customers, free of charge, | fessions and hol ders of Army and Navy and Civil Service | 45 ah = por es a = ‘for good Coins" 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, | ———— | caderametiae and NUNC DIMITTIB# 
and Coupons; and the purchase and sale of Stocks, Shares | 8rd edition 
and Annuities. | VIOLIN CLASSES : : gi 
Letters of Credit and Circular Notes issued. | : EASY TE DEUM in F. 2nd edition. 


A hiet, with full particulars, on application. 
— pnts RAVRNSRDET, anager ly a Se and, ‘Thursdays at | y¢ARCH in D. Organ or Harmonism, 3 
: ’ é s, oY, 3 By CALEB SIMPER, Organist, of 
OW TO PURCHASE A PLOT OF LAND FOR FIVE | Row. Fee 8/6. Lesson, 90 minutes. | Magdalene, Worcester, (Composer ¢ ‘Leal 
“ 
Hew SHILLINGS PER MONTH, with immediate posses. | LUition by Mr. HESKETT. First Prize Tunes “ Rock of Ages, 


Light,” and “ For thee, O dear, dear 
sion, either for Building or Gardeningpurposes. Appl t | : ’ 
he ice of the BIRKBRCK FARBUOLD LAND Society. Heskett’s Theo } Se Technical | ‘Phe usual discount allowed to Oboit 


A Pamphlet, with full parciculars, on application, ioli Worcester, 
PRANGIS RAVENSOMOPS: tanager. | Violin Course, of Piggan and all | quantities, of the —— 7: , 
: ne y/ LONDON, WEEKES & Co, anover§ 

OSEW 


southampion Buildings, Chancery Lane, | Music Sellers. 
ELLIS PA RR.—SCHEDMAYER & SORHNE’S FAMOUS STUTTGART PIANOS. 


Pulished by WILLIAM RERVES, 185, Fleet Street, London,.—Registered for Transmission abroad. 
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